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General 
Business 
Meeting

Patricia 
McGrath Learning Centers

Today, I was informed that the Learning Center program on Kaua'i, the Kaua'i Performing Arts Center (KPAC), is in danger of having its DoE funding revoked.  I am 
writing to protest this short-sighted budget cut and to express my support for the program. I have personally devoted hundreds of hours as a volunteer for the program 
over the past three years, and can attest to KPAC's consistent educational quality.  My daughter has been involved with KPAC for six years, and looks forward to 
attending KPAC classes in her senior year (2011/2012).  In the nine semesters she has spent in the program, she has participated in full-scale productions of traditional 
dramatic works (including Shakespeare's Macbeth and Thornton Wilder's seminal Our Town) and Broadway musicals (Footloose, Once Upon a Mattress, and How to 
Succeed in Business Without Really Trying) every semester.  Her experience with KPAC has led directly to her being offered positions in other theatre groups on the 
island as a stage manager and director, as well as an actress.  She has blossomed in the program and matured as a self-directed, confident, and reliable young woman 
capable of true professionalism in all she undertakes.   My son also became involved in KPAC for the first time this year, as a freshman.  Although he is classified as a 
special needs student, due to his diagnosis of autism, the program unhesitatingly welcomed and encouraged him.  KPAC was one of the only places/activities in school 
where he felt he could be himself without fear of ridicule.  He surpassed all expectations and hopes we had for him in his first year of high school, gaining the confidence 
to make friends for the first time, achieve excellent grades (also for the first time), and enthusiastically participate in set building and backstage duties during 
performances.  He has learned to become more self-reliant, confident, and optimistic about his future because he was able to experience real, tangible success in an 
academic setting for perhaps the first time in his life.  When he came home, all smiles, after this semester's opening night performance, and announced that he "wants to 
be in KPAC forever," I couldn't have been happier or prouder.  The Hawai'i Department of Education professes that it seeks to enable all students to meet its delineated 
General Learner Outcomes (GLOs).  The Kaua'i Performing Arts Center provides, on a fraction of the budget allotted other activities such as sports teams and music 
programs, opportunity for students to meet all of these GLOs.   GLO #1. Self Directed Learner - The ability to be responsible for one’s own learning.  Students in KPAC 
must take responsibility for considerable out-of-class work, such as learning lines, cues, and blocking movements.  They must take responsibility for attending classes 
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outside of the regular school hours, which frequently involves resolving considerable transportation difficulties for students in areas far from the Learning Center location 
in Lihue.  They must be there, fully-prepared and on-time, every time.  They quickly learn that if they do not fulfill their responsibilities, progress towards a professional-
level performance is impossible.  GLO #2. Community Contributor - The understanding that it is essential for human beings to work together.  Students must work as a 
team in order to present a well-crafted production, and everyone must invest fully in the production.  The KPAC-ers are a tight-knit group of students, bound together by 
their mutual desire to produce a quality performance and to help the team succeed.  GLO #3. Complex Thinker - The ability to perform complex thinking and problem 
solving.  Play study and production involves precisely the same analytical, creative, and critical thinking skills as does studying any other type of literature--analysis, 
synthesis, connecting subtle inferences and details, and understanding the essential human condition.  As an Associate Professor of English and Linguistics, I've been 
proud to volunteer my time to KPAC to help students understand scripts, historical backgrounds to dramatic settings, and the subtleties of language inherent in plays such 
as MacBeth and Our Town.  Students understand that presenting a play requires considerably more complex thinking than simply rote memorization.  They must think, 
often hard, and they must also resolve complicated concerns.  Problems abound in any theatrical production, and students must frequently solve them on their own--
when such problems arise during a performance, they must do so without assistance and often under pressure, because, as the saying goes, the show must go on.  I 
should point out that I have never seen a KPAC student "freeze" is such a situation--the performance has always proceeded without the audience ever noticing there was 
a problem.  GLO #4. Quality Producer - The ability to recognize and produce quality performance and quality products.  Students in the KPAC program are held to high 
standards--and their performances show this.  As a director, as well as the head of the Learning Center on Kaua'i, Mr. Dennis McGraw insists on accuracy, reliability, and 
professionalism, and the students always rise to meet his high expectations.  Likewise, when musicals are being presented, the choreography and dance instruction is 
also conducted at an exacting level, by a Broadway-experienced professional.  The KPAC students are capable of equity-level (professional-quality) performances, as 
evidenced by audience comments at a performance of Our Town, where an island resident noted that she had seen the play produced in New York a few weeks before, 
and felt that the students' production was far superior, showing a greater understanding of the play.  The students know when they "have a show" (a solid performance of 
a great play) and when they do not--and when they do not, they work hard to make it one, even meeting on weekends and holidays to work together to improve the 
overall performance.  GLO #5. Effective Communicator - The ability to communicate effectively.  Acting is far more than reciting rote-memorized lines.  Good acting 
requires students to understand and emotionally invest in their dialogue and their characters, and the ability to communicate this understanding and empathy through 
words and actions is developed through intensive practice and coaching.  Students learn to be clear, articulate, and audible without sounding artificial or contrived.  These 
are the same skills which they will need in the workplace, in making effective presentations, in speaking publically--in real life.   GLO #6. Effective and Ethical Users of 
Technology - The ability to use a variety of technologies effectively and ethically.  Students in KPAC also acquire a working knowledge of lighting, sound equipment, and 
special effects equipment (such as fog machines) in the process of presenting any play or musical.  In addition, students who participate backstage must learn how to use 
carpentry tools and other related equipment safely and responsibly.  Also, students are frequently required to perform online research on historical background, 
costuming, playwright biographical information, and secondary sources relevant to the play they are studying.  Nicole Sasso neatly summed up the importance of fine arts 
opportunities in our schools in her 2011 National Education Association article, "As Art Goes, So Go Our Schools": "I can’t help but wonder, in this era of No Child Left 
Behind, how many children we’re leaving behind as we callously slash art and music programs at our schools.  I wonder how many students, without access to art and 
music, will never have the opportunity to prove just how gifted they are. I wonder why more people don’t understand that art and music are more than expressions of 
emotion or talent – they are bona fide intellectual exercises. . . . And it’s a type of thinking that we must never stop valuing, or our schools and students will suffer. As we 
narrow the curriculum at our schools, we’re depriving students of the intellectual engagement and academic benefits that accompany art and music training and 
appreciation. I truly understand the importance of math and literacy. . . . and there’s hardly a job in America where you won’t use both of those skills daily. But the 
aspirations for our educational system must extend beyond math and reading. Our aspirations must extend beyond what we test. We must aspire to offer a diverse 
curriculum that nurtures and develops each student’s talent."   In summary, the Kaua'i Learning Center program has not only benefitted my own children, but also 
provides opportunities for all students to meet the State of Hawai'i's GLOs. I hope that I have presented you with sufficiently compelling evidence and testimony 
supporting the program.  The Kaua'i Performing Arts Center makes an important contribution, helping our children meet the educational outcomes defined by the 
Department of Education, acquire the skills and attitudes most desired by employers, and broaden their horizons through the unique type of intellectual engagement and 
enrichment which can only be provided by directed study of the fine arts.    Sincerely,  Patricia McGrath  B. Ed., M.A., P.G.D
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General 
Business 
Meeting Poppy Shell

KPAC - theater 
arts program on 
Kauai

Learning Centers 
becoming part of the 
weighted student 
formula

My family has had FOUR high-school kids graduate from Kauai High School, from 1996 to 2006.  All four of our children participated in Kauai Performing Arts Center 
(KPAC) - which is the theater arts Learning Center for all three high schools on Kauai.  In an ideal world, each high school should have their own drama department, 
offering acting, dancing, and musical theater singing for each interested student.  However, I have found the formula of KPAC - where all three schools send their 
interested students to Kauai High for after school drama (KPAC) to be a workable alternative.  The space allowed here is not adequate to tell you how much KPAC has 
meant to my children and my family.  Without a doubt, KPAC was the most valuable and favorite part of high school for my four children.  My youngest went on to study 
musical theater in NYC at American Musical Dramatic Academy, a prestigious college where admission is based on an audition.  Ethan won the largest scholarship 
AMDA offers and was on his way to achieving his dreams - having acted in an off-Broadway musical and was also working as a model, when he tragically passed away 
from a heart condition last January.  I mention this only to show you that without KPAC, Ethan would not have realized his dreams before his untimely death.  My 
youngest daughter is singing in her college chorus and has worked several summers for Hawaii Children's Theatre, and KPAC helped prepare her for this also.  KPAC 
has taught them so much about group dynamics, hard work, skills such as memorization, dancing, singing.  KPAC has also been a source of enjoyment for my husband 
and myself, as we've helped out with sets, costumes, production work on the shows, and of course, watching our kids and their friends perform.  ALL THIS IS TOLD TO 
YOU so you see how valuable KPAC and the other Learning Centers are for the high school kids of Hawaii.  If the finance for the Learning Centers is switched over the 
the Weighted Student Formula, will KPAC continue the way it is now?  Will the school administrators use that money for other purposes?  Will the money disappear and 
the programs cancelled such as what happens to arts programs around the country?  If we loose performing arts in high schools, is it fair that sports continues?  Sports 
programs are much more expensive, and reach a far different type of student than performing arts does.  PLEASE do your best to insure that KPAC and the other 
performing arts Learning Centers don't vanish. Thank you.
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General 
Business 
Meeting Edward Cook

Parent High 
school student

Program 16670, 
Learning centers, 
weighted student 
formula

As the parent of several children who've participated in Kaua`i's Performing Arts Center, and former teacher and "uncle" of numerous others over the couse of 25 years, 
and having seen a presentation given to all Kaua`i DOE teachers a few years ago by students from Nanakuli High School's NPAC students and teachers and 
administrators from that school, I am thoroughly convinced of the positive overall academic, social, and behavioral impact of DOE Learning Centers. Statistics support 
this, but statistics only reflect actual activity, achievement, etc. The proof lies with individuals whose educational experience has been enriched by Learning Centers, and 
the large number who are successful, well-adjusted, and valuable community members long after they have departed the K-12 system. It's obvious that including the 
Centers in the Weighted Student Formula is going to spell death for many if not all of them. Arts, trades, and recreational programs are too often among the first programs 
eyed when budgets are trimmed, and many of traditional, longstanding courses in these areas are already operating with severely diminished resources or have "packed 
it in," due to the same. Imagine a society without the arts, the trades, or recreation; these are the cornerstones of civilization. They cannot be allowed to be ignored, 
eliminated, or treated as "frills" within the arena of general public education. In keeping current on budgetary issues within the nation, Hawai`i, and particularly education, i 
feel strongly that negative impact of losing or weakening such programs far outweighs the savings in dollars, which can probably best be effected in areas outside of the 
school plants themselves.
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General 
Business 
Meeting Karen Masaki Program number 16770

I am submitting testimony against moving funding for the Learning Center programs into the Weighted Student Formula.  The performing arts learning centers represent 
an important educational tool. They also build life skills, confidence, and demonstrate the wider breadth of career possibilities to our youth who need to be creative 
thinkers for the future and well-being of our community.
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General 
Business 
Meeting Vicky Robbins

Performing Arts 
Learning Centers 
(PALCs) Program 
16770

If the Performing Arts Learning Centers (PALCs) funds are placed in the Weighted Student Formula, Many, if not most programs will be forced to close. These programs 
are important and should not be diverted.     PALCs WORK. At Castle High, the 318 CPAC students from 12 schools have higher GPA's (2.667 vs 2.267) and higher HSA 
scores in both reading (81% meets or exceeds vs 61% for the school) and math (49% meets or exceeds vs 26%).  At Nanakuli High, about 90 percent of students, many 
of whom are considered "high-risk," graduate, compared with about 60 percent for Nanakuli High on average. Eighty-seven percent of NPAC seniors who graduated in 
the last three years are registered or enrolled in college.    The Department of Education continues to suffer budget strains, and often, the arts are the first to leave the 
classroom. The performing arts learning centers represent an important educational tool. These centers also build life skills, confidence, and demonstrate the wider 
breadth of career possibilities to our youth who need to be creative thinkers for the future and wellbeing of our community.
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General 
Business 
Meeting Graham Ellis

Hawaii's Volcano 
Circus program number 16770

program number 16770.       Our organization is fully against moving funding for the Learning Center programs into the Weighted Student Formula  The performing arts 
learning centers represent an important educational tool. These centers also build life skills, confidence, and demonstrate the wider breadth of career possibilities to our 
youth who need to be creative thinkers for the future and wellbeing of our community.     Graham Ellis  Board Chairman, Hawaii's Volcano Circus
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General 
Business 
Meeting dick morris concerned citizen arts funding

please do not dump the specified arts program funds into the weighted student formula!     this will mean the demise of the focused programs, and they will disappear!!    
the superior performance of those students will be lost, and all the averages will diminish!!

8

General 
Business 
Meeting

Lurana 
O'Malley Kennedy Theatre

16770 Performing Arts 
Learning Centers

Please do everything possible to maintain adequate funding for the Performing Arts Learning Centers.  They are a wonderful asset to our school system; the kids learn far 
more than the specific arts they are training in: they learn responsibility and collaboration, and their passions and interests are nurtured.  Please do not move the funding 
for these marvelous centers into the Weighted Student Formula.    Mahalo!    Lurana O'Malley  Director of Western Theatre  U. Hawaii Manoa
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General 
Business 
Meeting

Carol & David 
Kuraoka

teacher and 
artists ckuraoka@aol.com

Dear Board of Education,  We understand that discussion to place the funding for the Learning Center programs into the Weighted Student Formula, program 16770, is 
happening today. We oppose this decision. These programs are important and we ask that you review them at future meetings.       The Department of Education 
continues to suffer budget strains, and often, the arts are the first to leave the classroom. The performing arts learning centers represent an important educational tool. 
These centers also build life skills, confidence, and demonstrate the wider breadth of career possibilities to our youth who need to be creative thinkers for the future and 
wellbeing of our community.     Thank you for your consideration.  sincerely,  Carol & David Kuraoka
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General 
Business 
Meeting Lei Ahsing

Hawai`i Arts 
Alliance

Learning Center 
Programs - Program 
Number 16770

Aloha BOE Directors,    I emphatically testify against placing Learning Center Programs funding into the Weighted Student Formula. I am specifically writing in support of 
all the Performing Arts Learning Centers (PALCs) at Castle, Kaimuki, Mililani, Nanakuli, Kaua`i, Baldwin, and Hilo and the tremendous work that they do with their 
students and involvement of their surrounding communities.  These Performing Arts Learning Centers encourage and provide the support systems to help their students 
achieve academically as well as to develop into well rounded articulate and thoughtful citizens in our society.  Please consider the track record of these PALCs - what 
they have invested in and accomplished with students along with the accomplishments of the students themselves – AND DECIDE IN THEIR FAVOR, PLEASE!    Thank 
you for your consideration.    Lei Ahsing  Education Director  Hawai`i Arts Alliance
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General 
Business 
Meeting

Thalia 
Woodward

Program ID 16770 
(Learning Centers)

As a member of the central Oahu community, I have been attending CTAA productions at Mililani High School for over 10 years now.  The level of talent exhibited by 
students and the committment of the teachers is just extraordinary.  It never fails to bring tears to my eyes.  It would be a definite failure of the BOE if this program is not 
continued.
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General 
Business 
Meeting Kim Baker

Program ID 16770 
(Learning Centers)

I am submitting a testimony on behalf of myself, my husband, and my children.  We are indebted to Central Theatre Arts Academy (CTAA) for the opportunities it has 
provided for our son and daughter.      NEW EXPERIENCES:  My son joined CTAA two years ago as a junior in high school.  He was never particularly interested in plays 
or musicals per se, but he always liked music.  On a whim, he auditioned for a part in the fall play and became hooked.  His experience at CTAA has dramatically 
changed his life for the better.  He became more grounded in school due to his "family of peers" in CTAA, immersed himself in the arts (taking an intro to acting class in 
his senior year and having parts in each fall and spring play for his junior and senior years), and is now entering college looking at a minor in Theater.      CONFIDENCE:  
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As a parent I have seen his confidence grow.  Because he had the opportunity to try something different the rest of his high school experience flourished.  He was always 
a good academic student, but now he not only enjoyed school, but looked forward to it.  It centered him.  It made him feel like he had a purpose.  He also became more of 
a risk-taker because he had the opportunity to try something new while in the comfort of his school setting.      EXPANDED KNOWLEDGE:  The culture of the arts 
academy also allowed him to learn technical aspects of the theatre world.  The students did THEIR OWN lights, costume design, and set production.  While other drama 
departments hold shows, CTAA was truly run by the students.  There were always adult mentors, but the students themselves did this.  Many of my son's friends are now 
going to design school or performing arts schools due to their positive experience and exposure to these areas from CTAA.    ADVOCATE:  My son's quest for learning 
was stirred by his involvement with CTAA.  When he decided to do his Board of Education Senior Board project, he chose to do it on the benefits of theatre.  Not only was 
this a topic of interest, but it was something he became so passionate about that he devoted his entire senior year to researching and collecting data for the arts.  
Ultimately he was awarded the certificate and graduated with honors as Magna Cum Laude this past May due in great part to his work on the arts.    SENSE OF 
COMMUNITY:  The great thing about CTAA is that it creates a community within communities.  Although the home base is at Mililani High School.  Students come from 
elementary, middle, and other high schools to take part in the production.  Some schools in which CTAA students come from are Mililani Mauka El, , Mililani Ike El,  
Kipapa El, Waialua El, Mililani Middle, Wailua High and Intermediate, Moanalua High, and Kahuku High.  It's not only CTAA, but other communities as well.  Several 
CTAA students went to Nanakuli High to watch their productions of "Rent" and "Fame".  Likewise students from that performing arts center have come to CTAA 
productions.  As sense of extended community and friendship builds bridging the gaps between schools and communities.      EDUCATION THROUGH 
ENTERTAINMENT:  Over the last two years that I have been involved with CTAA as a parent, I have been overwhelmed with positive comments from the community.  As 
a volunteer concession worker during the plays  many people shared comments with me during intermission.  Some notable ones:  Rep. Marilyn Lee told me how 
impressed she was with the talent and production of the musical "Aida" last year.  A couple this May told me that they came to see the spring musical production.  They 
compared it to their children's productions from Punahou and were "thoroughly impressed" with the quality and resources used to showcase the young talent in a public 
school setting.  Another couple who recently moved to Honolulu from the mainland said they came because they saw an ad in Midweek for the musical "Thoroughly 
Modern Millie".  After the show they shared with me how they were surprised that it was, in their opinion, "as good as some Broadway shows" they've seen.  Someone 
from the Navy was so moved by last fall's production of "The Laramie Project" about the Matthew Shepard beating in Laramie, Wyoming that it lead to an encore 
performance three months later with funding from NOAA (National Oceanic and Atmospheric Administration).      GENERATING INTEREST:  Through my son's 
involvement in high school, my 7th grade daughter has been intrigued about CTAA.  It took her over a year to summon up the courage, but this year she tried out for the 
spring musical.  She went to the high school, sang and danced for her auditions, and got a part in the ensemble.  She was so happy and excited with her experience at 
CTAA that she chose to take acting in middle school and also started doing debates and speeches at school because she is less afraid of public speaking.  One of my 
daughter's sincere wishes is to be able to take production classes and work, not just perform, but work in CTAA.  I am not exaggerating when I say that she is counting 
down until she enters Mililani High in two years.  The presence of CTAA has given her a tangible goal and makes her look forward to high school.  Not only that, but she 
has already developed a strong base of friends who are around her age and also involved in CTAA.    AN EDUCATOR:  I am not only a parent of two students involved in 
CTAA, I am a DOE teacher with my Masters in Elementary Education.  As an educator, I see the growth and maturity in students who participate in learning centers.  My 
understanding is that the goal of education is to get students intrinsically motivated to become life-long learners.  Those who take part in learning centers get that 
experience.  They not only learn the ropes, but apply their knowledge of set design, lighting, costume, prop design, orchestra playing (the musical uses student musicians 
in the orchestra pit), singing, dancing, and acting.  My personal philosophy is that school is a venue for students to explore and learn different things.  By cutting funding 
to learning centers, students are deprived of hands-on learning experiences.  The fundamental nature of schools should be to develop the whole student.  Academics is 
at the core of education, but beyond that students need to have something to be passionate about.  Learning centers develop the whole student, give the students and 
community members a sense of pride, and broaden the experiences of the CTAA members as well as audience members.      There are several commercials that 
highlight public high schools and their personal pride.  Nanakuli High School's commercial showcases their performing arts center.  It is such a sense of pride for the 
community and students that it was the highlight of their commercial.  Cutting funds to Nanakuli, CTAA, and other learning centers is the wrong thing to do.    As a parent, 
community member, and public school teacher I vehemently oppose the cuts to learning centers and passionately support the continued funding of these productive 
performance centers.      Thank you for hearing my testimony.    Sincerely,  Mrs. Kim Baker
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General 
Business 
Meeting

Thomas 
Holowach

Windward 
Community 
College

16770- Learning Center 
Funding

This testimony is in strong support of Castle Performing Arts Center at Castle School in Kaneohe.  I understand that you are deciding that to do with the limited funds you 
have available to each school.  It is imperative that you understand how extremely valuable CPAC is to the community and to the students.  It is critically important that 
you continue this fine program.    It is my strong belief that theatre arts improves a students' academic scores because it engages the child fully and supports his/her self 
esteem.  Learning to read and interpret scripts creates a love of reading and strengthens comprehension.  Learning to dance engages a child's mind and body as he uses 
math to interpret the music. According to the director, the statistics support this theory. Here are the numbers:  "While matching our host school students almost 
identically, ethnically and socio-economically, our 318 CPAC students from 12 schools have higher GPA's (2.667 vs. 2.267) and higher HSA scores in both reading (81% 
meets or exceeds vs. 61% for the school) and math (49% meets or exceeds vs. 26%.)"    Students from CPAC are more likely to stay in school and continue on to higher 
education.  Many continue their education at WWC or UH-Manoa or the mainland. Several have even gone on to be on Broadway and then come home to participate in 
local theatre.  CPAC also engages the families of these students and brings them to the school to see shows and even participate backstage.  Parent involvement is hard 
to foster in most schools so anything that gets the parents involved in their child's education is a good thing.  The more parents are involved, the better the chances are 
that those parents are helping with homework and making sure the students' grades are good.      In some cases, theatre is the only place where some children feel 
worthy and loved.  Not all kids can be in sports so this gives them a creative way to be involved with the school and other students and supports their sense of belonging.   
Theatre is not frivolous.  It is a vital part of a child's education and growth.  Karen Meyer is one of the best directors on this island and her program, Castle Performing Arts 
Center is held in high esteem throughout the island.  PLEASE continue to fund CPAC!    Thank you.  Tom Holowach, Manager, Paliku Theatre, Windward Community 
College
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General 
Business 
Meeting John BERGER private citizen

Proposal to place 
funding for Learning 
Center programs into 
the Weighted Student 
Formula

Aloha:     I was informed a few minutes ago that a vote will be taken this morning on a proposal to place the funding for Learning Center programs -- such as the Castle 
Performing Arts Company at Castle High School -- into the Weighted Student Formula funds. Please vote against this.    I am filing this comment as a private person but 
can testify that in my professional capacity I have seen and documented in print the value of the CPAC program to the participating students and the community as a 
whole. Students who make a commitment to the program also make a commitment to scholastic achievement and mastering the techinques of time-management. CPAC 
also provides a means of accomplishment and self-worth for students who may not be cut out to be star athletes.    Removing the designated funding for CPAC will 
almost certainly kill this important and valuable program -- and probably have the same impact on other Learning Center programs.     With best wishes,    John Berger
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General 
Business 
Meeting

Eden-Lee 
Murray

Education 
Director, The 
Hawaii Theatre 
Center program number 16770

As an educator, I am writing to protest placing the funding for Learning Center Programs into the Weighted Student Formula. I am specifically concerned about what such 
a move would mean to programs like the Castle Performing Arts Center, and the Kaimuki High School Performing Arts Center, both programs under whose auspices I 
have taught in the past, and have observed firsthand the tremendous benefits to the participating students and their communities.  In a time when teachers lament 
increasing indifference and disenfranchisement on the part of their students, it is more important than ever that these children be offered the opportunity to participate in 
activities that depend on creative collaboration and teamwork to solve the problems involved in producing a show, whether it be a play or a musical. Communication, 
teamwork, self-confidence and the ability to trust others are consistently the byproducts of the work that takes place in the Performing Arts Centers on O`ahu--skills that 
the kids then take out into their communities as they move on. Programs like CPAC and KHSPAC not only benefit the students at those high schools, they also open their 
doors to students from other DOE schools, thus lifting those students, who in turn take what they have learned back to their own school communities and beyond. In 
addition to providing social benefits to the greater community, both CPAC and KSPAC have consistently produced terrific shows, and have been honored nationally and 
internationally. CPAC students been invited to perform at the White House, and both CPAC and KSPAC have been invited to perform at the prestigious Edinburgh 
Festival--the top of its kind in the world. Surely what these organizations have achieved deserves your support. Please, please do not place funding for the Performing 
Arts Centers into the Weighted Student Formula (WSF).    With aloha, Eden-Lee Murray,Education Director, the Hawaii Theatre Center.
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General 
Business 
Meeting

JUDY 
STAPLES

CTAA(CENTRAL 
THEATRE ARTS 
ACADEMY

ID 16770 (LEARNING 
CENTERS)

I AM SADDENED TO HEAR THE POSSIBILITY OF CANCELLATION OF THESE PROGRAMS.  THIS HAS BEEN AN INSPIRATIONAL ACTIVITY THAT THESE FINE 
STUDENTS HAVE DEDICATED THEIR OWN TIME AND EFFORTS.   THIS PROGRAM HAS ENLIGHTENED THEIR SPIRITS AS YOUNG ADULTS.   I IMPLORE THIS 
COMMITTEE TO RECONSIDER ANY CANCELLATION OF PROGRAMS ESPECIALLY THE CTAA.    THEY ARE OUR "FUTURE" BRIGHT LIGHTS THAT CAN 
CONTRIBUTE TREMENDOUSLY TO THE EXPECTATIONS.  THESE PROGRAMS HAVE DONE THIS FOR THEM.  PLEASE DON'T LET THIS TESTIMONY FALL ON 
DEAF EARS.  IT IS IMPERATIVE AND I FELT THAT I HAD TO DROP EVERYTHING AND TAKE THIS TIME TO SUMBIT MY THOUGHTS AND HOPES THAT THIS 
WILL NOT HAPPEN.    THANK YOU
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General 
Business 
Meeting Andrew Baker

Learning Centers 
(16770)

I am a member of the Central Theatre Arts Academy.  As long as I have been a member, this program has changed my life and helped me to improve academically.  For 
the past two years, I have participated in four different CTAA shows.  These productions have helped me to realize my love for the theatre and have shaped my desire to 
pursue it in college.  Without CTAA, I never would have discovered this amazing art form.  In addition, CTAA has taught me important life lessons.  Last fall, we put on a 
production of "The Laramie Project," a controversial play dealing with tolerance and acceptance in society and examining the motives behind hate crimes.  It was an 
examination of the people of Laramie, Wyoming, in the aftermath of the Matthew Shepard incident.  It was a well written and informative play that  allowed us to tackle a 
more mature subject.  NOAA actually sponsored a single performance of the play that was produced this February.  After the performance, the audience was allowed to 
ask us questions about the production and the content.  The audience was very respectful and asked many thought provoking questions.  There is one woman whom I 
will remember for the rest of my life.  Towards the end of the Q&A, she stood up and just thanked us.  She said she was the proud mother of a gay son, and she thanked 
us for "showing the world that he is not a deviant, he is a human being."  When we had begun work on the play, I remember hoping that we would touch the audience's 
hearts.  I never thought that the audience would touch us too.  Without learning centers, specifically without CTAA, I don't know where I would be today.  This program 
has benefited me in so many ways.  It helped me to discover my passion, and it is the first place I've felt as if I truly belong.  Losing the learning centers would be a huge 
detriment to our educational system.  I believe that we have some of the best schools in the nation, but if we  lose sight of what makes those schools great, we run the 
risk of failing the very students we are attempting to educate.  I beg you, on behalf of students everywhere, please don't take this away from us.  These learning centers 
are very important and are essential to a well rounded education.  Thank you for your time.
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Item 16770--putting 
Learning Center 
programs - including 
Castle Performing Arts 
Cemter - into the 
Weighted Student 
Formula

The proposal to place the Learning Center programs into the Weighted Student Formula will kill one of the outstanding High School theatre programs in the State, a 
program developed by the renowned director Ron Bright, whose distinguished history has been notably continued by the present director Karen Meyer. As Executive 
Director of the Hawaii Book and Music Festival I regularly invite this extremely talented and well-trained drama group to perform on our stage.     CPAC is one of the 
genuine beacons of hope for young people and their families on the Windward side.  it's reputation is also national and international--they have been invited to the White 
House, and to the Edinburgh Festival--the most important event of its kind in the world. Its programs give its young participants one of the few opportunities to gain self-
esteem and invaluable social skills, and a sense of what can be achieved by teamwork--essential experience for surviving and prospering in today's volatile economy.     
A program like CPAC requires a minimum of resources. The proposed change will totally erode those resources, destroying this important institution.    Roger Jellinek  
Executive Director  Hawaii Book and Music Festival
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Castle Performing Arts Center in Kaneohe has the best theatre program on the island. Theatre teaches teamwork, self discipline,hard work and encourages creativity. 
What is taught in theatre will stay with the student all his/her life. . Please continue to allow the already thriving program to continue by allowing it to operated with 
necessary funding.
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Hui for 
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V.a:  School Quality 
Survey

HE‘E Coalition  4348 Waialae Ave., Suite 322  Honolulu, HI 96816HI 96816  Tel: 808-926-1530  Fax: 808-926-1533  www.HEECoalition.org      Board of Education 
General Business Meeting  June 7, 2011    Agenda Item V. a:  Discussion/Referral to Audit Committee to review the School Quality Survey process    Dear Chair Horner, 
Vice Chair De Lima, and BOE Members:    Hui for Excellence in Education, or “HE’E,” is a statewide coalition of diverse stakeholders committed to working collaboratively 
to identify opportunities to improve public education in Hawai‘i.  HE‘E seeks to be the focal point for community and parent engagement while serving as a public resource 
for educational policy.      Our Coalition has 5 working groups considering various issues relating to parent and community engagement in schools.  One of our working 
groups is looking at how to work with school leadership on parent and community engagement.  The Working Group reviewed the current DOE Strategic Plan and found 
that there is one metric that addresses family-school interaction and that is the Parent Satisfaction metric on page 9.  The Strategic Plan’s goal is to increase parent 
satisfaction by 4% per year.    The Group than looked at the School Quality Survey as one method the DOE uses to quantify and measure parent satisfaction.        Our 
Working Group has identified comments and questions for you to consider in your review of the survey.  We would welcome the opportunity to work with the BOE 
Committee to improve and enhance the tools used by DOE to measure parent and community satisfaction, involvement, and engagement.      Sincerely,      Cheri 
Nakamura  HE’E Coalition Director         HE’E Working Group 4:  School Leadership and Family Engagement      The Parent Survey is a good starting point to 
understand parent interactions with their child’s school.  Our HE’E Working Group offers the following comments and questions for your consideration:    Survey 

 Implementation  •Increase communication with parents to let them know the survey is being administered and how the results will be used.  Schools might utilize PCNCs 
 or parent groups to publicize survey to make it a priority. This may improve the return rate (currently at 26.1%).     Survey Design  •Provide survey in multiple languages to 

  accommodate English Language Learners and encourage increased diversity among respondents  •Provide an explanation of terms  •Either avoid using DOE acronyms 
 or at least explain the meaning of DOE acronyms that are used in the survey to help the lay person complete the survey    Additional Questions  •Include additional 

  questions:  oWhat types of communication occurs between parents and their child’s school?  oDo parents feel communication is welcome and/or encouraged by their 
  child’s school?  •Provide a section to comment/provide open ended feedback    Reporting and Use of Results  •Create user-friendly results for both teachers and parents 

   to read and understand  •Increase systematic and systemic uses of results  •Explore parent involvement component for WASC  •Explore ways that this may inform 
  teacher/principal evaluations  •Explore ways to increase the meaningfulness of survey results    Questions about the Survey:  •What plans are in place to increase parent 

 satisfaction by 4% per year as outlined in the DOE Strategic Plan (p.9)?   •Are CASs, Principals, Teachers or Parents regularly asked what information they would find 
 useful to learn about from the survey?  •How does the survey relate to Federal Title 1 family engagement requirements?    These are initial comments and questions, and 

we would welcome the opportunity to continue refining the survey to be more effective and useful to school leadership.


